
ACTIVITY: Swimming  
CASE: GSAF 1894.08.21 
DATE: Tuesday August 21, 1894 
LOCATION: The incident took place 
in the East River at Woolsey’s Point, 
Long Island City, New York, USA. 
 
NAME: Catherine L. Beach 
DESCRIPTION: She was a female, 
a model who posed in one of the 
living pictures at Koster & Bial’s 
Music Hall (see page 2). 
 

BACKGROUND 
MOON PHASE: Third Quarter, 
August 24, 1894 
DISTANCE FROM SHORE: 100 
feet 
 
NARRATIVE: Catherine Beach was 
swimming and Robert Russell, a 
“submarine diver”, was nearby in a 
rowboat. when she was struck by 
the head or fins of the shark.  
Russell said, “She suddenly cried 
out; ‘Oh there’s a big fish after me’. 
She was terribly frightened. I helped 
her into the boat before I attacked 
the shark. When she was safe I hit 
the thing with an oar. . . Alexander 
Meffert came along in a rowboat just 
then. He had a revolver, and fired 
five shots into Mr. Shark before he 
succumbed. Even then he thrashed 
around when taken into the boat.” 
 
SPECIES: The shark was said to be 
a “shovel-nose shark”. It was more 
than five feet in length and weighed 
about 40 pounds. The shark was 
subsequently killed and put on 
display at Ninety-second Street and 
the East River in Manhattan.  
 
SOURCE: New York Times, August 
22, 1894, page 1. 
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The Manhattan Opera House, operated by 
Oscar Hammerstein, opened on November 14, 
1892 at 135 West 34th Street in New York city. 
In less than a year, Hammerstein 
acknowledged the failure of his scheme to 
house high class opera at the site and ceded 
management of the facility to John Koster and 
Albert Bial. The long-time operators of a music 
hall/beer garden at 23rd Street and Sixth 
Avenue, the experienced managers brought 
their tried-and-true formula of variety acts and 
alcoholic beverages to the rechristened Koster 
and Bial's on August 28, 1893, two days after 
the closing of their previous location. 

The theatre featured — for those willing to 
spend $1.50 — 700 upholstered, reserved 
orchestra seats on the floor, with shelves on the 
back of every other chair for retention of 
alcoholic beverages. The balcony level, 
reached by marble stairs from the foyer, was 
home to 16 exclusive boxes. The third level 
was a promenade featuring tables and chairs, 
capable of accommodating 800, where 
ref reshments were served.  These 
accommodations were accompanied by electric lights, two exhaust fans, and curtains, 
upholstery, and draperies of blue satin and silk. 

On April 23, 1896, the theatre was adorned with a 20 x 12-foot white screen and, in the 
center of the balcony, a small booth covered with blue velvet and containing twin machines 
with turrets. Within this booth sat Thomas Armat. According to the next day's New York 
Times, "an unusually bright light fell upon the screen. Then came into view two precious 
blonde young persons of the variety stage, in pink and blue dresses, doing the umbrella 
dance with commendable celerity. Their motions were all clearly defined. When they 
vanished, a view of an angry surf breaking on a sandy beach near a stone pier amazed the 
spectators. The waves tumbled in furiously and the foam of the breakers flew high in the air. 
So enthusiastic was the appreciation of the crowd long 
before this extraordinary exhibition was finished that 
vociferous cheering was heard". For the first time in 
the United States and owing to Edison's Vitascope, 
projected motion pictures had been exhibited for 
commercial purposes. 
 
The Vitascope was hailed as a great success showing 
six film clips. This debut effectively launched projected 
motion pictures in America and re-affirmed Edison’s 
reputation as the father of its movie industry. 
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